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1. First trained as a fashion photographer, how did the interest of working 

with performance artists come to you? 

I encountered photography while working at a black and white darkroom 

when I was seventeen. It was a job that allowed me to earn some money 

during the evenings hours without compromising my schooling. One day, 

one of the clients of the b/w laboratory invited me to assist him in a 

professional photographic studio, he was specialized on fashion 

photography. After that experience, I decided to assist many fashion 

photographers with the aim of becoming one. I left Padova, where I was 

born, for Milan, then I moved to New York, Paris and London. In London 

I encountered the world of performance art and for a while I lived the 

illusion that I could merge the two disciplines and shape an hybrid 

practice but, soon after, I realized the unfeasibility of the project. Fashion 

photography is an incredible world full of excitement and opportunities 

but it is severely ruled. Basically, as a creative image-maker I was given 

total freedom to search new forms, new techniques but I could not alter 

the content, the messages of my images. Working in Performance gave 

me the possibility to confront myself with a diversity of messages and 

most of them were not dictated by the market but by an autobiographical 

research… I could identify myself with the same questions and the same 

sense of uncertainty. 

2. The works shown at BODY MEDIA II revisit your project Encounters 

from 2002 to 2007. It came out of the preceding project Exposures. How 

the latter project was extended based on the former one?  

Exposures marked my first encounter with the world of Live Art. Since 



the beginning of the project I became aware of the frictional relationship 

between the live action and the translation into a photographic 

documentation. Photography is the art of capturing, the art of framing, 

including and excluding. Since the beginning I felt the necessity of a 

complicity with the performance artists in deciding what to include and 

what to exclude. To bring more transparency in my methodology, I 

decided to work with a large Polaroid camera and to sign a contract with 

each artists in which it clearly stated the split ownership of copyright over 

the work created. Exposures became the first publication to illustrate 

what Live Art was and helped to give visibility to important artists which 

work was considered too problematic (at the time) to be presented in 

public art institutions. At the same time, I felt my approach in Exposures 

was very ‘photographic’: they were performing in front of my camera and 

I was responding, reacting. Differently, in the Encounters project 

photography only happened after long discussions and more complicity. 

The idea was to create a new performance devised to be encounter by an 

audience as an image. Sometimes behind the process there were several 

days in which myself and the artist were living together and testing 

different possibilities. I was no longer reacting but participating and 

proposing and most of all I had a real inside on the reasons and intentions 

behind those specific actions. 

3. In one of the five photos shown at this exhibition, Alastair MacLennan 

plays as the main role. With head covered by ribbons and broken pieces 

of puppet, he was standing in a garbage dump on a beach in the Northern 

Irish city Belfast, seagulls flying towards various directions in the 

background. How the site was chosen for this “collaboration”?  

In general, how does the scenery (if we borrow the term from the 

theatrical) matter to your project?  

In Encounters all the performances were conceived to be transformed into 



photographed. In most cases, I was the only witness. This meant that we 

could locate the ‘live’ performance in spaces which where not easy to 

access but very significant for the artist and his/her message. I think this 

really helped the performance artist to overcome two big problems 

inherent of performance art: presenting the work in a gallery or a theatre 

space it means to dislocate the action from where it was first conceived 

and second to set up a performance at a specific time it means to present 

something more or less already rehearse (re-stage) instead we could 

search for a specific ‘significant action’ without limitation of time and 

space.  

4. In Encounters, nakedness and extreme exploration of the body are 

obviously noticed. Does this reflect a specific preference over the strong , 

and even dramatic visual effect in your art creation? 

While I was searching for the artists to invite to participate in Encounters 

project I was attracted to work that would provoke on me a sense of 

uneasiness and empathy. I was not interested on the dramatic but I was 

interested on the sensation of necessity and urgency that some artists 

could provoke. The body was always the centre of the work and because I 

was looking at a body in action I could easily identify myself in those 

bodies. 

5. Your recent projects are expanding to the installation by photography, 

and beyond photography. Are you continuing a path of exploring the 

three-dimensions of the photography, which means it has never been a 

“flat” medium for you? 



I recently felt the necessity to start collaborating with an alter ego and, by 

doing so, playing with my own questions and obsessions. My relationship 

with photography become the subject of a lot of my recent images. As 

soon as I was pointing a camera on myself I was looking at a 

‘professional photographer’ and I started to question the role on the 

photographer in our contemporary image-based society and, of course, 

the lens pointing at me was a critical lens which was bringing light to the 

manipulative power of photography and its capacity to distance us from 

each other and our subjects. So in these days more then three-

dimensionality I’m interested to perceive  photography as an action, a 

gesture of creation, an expression of my imagination. Without the 

pressure of the result I can embody the role of the explorer hunting for 

corporeal exchange with my surrounding, searching for intimacy and 

correspondence. 

INTERVIEW QUESTIONS FOR ALL ARTISTS 

Q1 How do you think of the relationship between body and media? 

I think we should not look at the two as separate entities. Our body is our 

medium and like any medium our body is in constant change and 

transformation. We invented technology so to expand our capacities and 

our fields of actions. Technology, together with all our inventions, is 

playing an integral role on our life and of course it is determining a lot of 

our decisions and behaviors. Now, a lot of us (including myself) might 

argue that we have become dependent on our inventions or that our 

inventions are guiding our life. If we look at photography specifically, it 

becomes clear how this invention has influenced the way we perceive the 

world, it has transformed our memory, it has affected our conscience. The 

issue is that most of us it is still un-aware of this dependency and instead 



of actively use technology, they are passively used by technology. 

Q2 How do you define New Media? Does the technology distinguish 

between Old and New? 

New media are in constant evolution and in this evolution past and future 

constantly intersect. Technology has reached a complexity that if far 

beyond the capacity of the single human being and possibly far too 

elaborated for all of us altogether. I think behind any decision, any action 

or algorithm there is an intention or an agency. I’m not preoccupied if at 

some point in the history it is the program that programs us and not us in 

control of the program. I think human being have shown to be far to 

egoist and arrogant and before it is too late we should all gave up the 

control of our life, the governance of the program and hope for a more 

impartial vital force… could technology be controlled by nature? I’d like 

to feel optimistic by the uncertainty of this answer. 

 


